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COLLECTION  of  pieces  by  the  old  French,  Italian  and  German  writers  for  harpsichord, 
clavichord,  spinet,  etc.,  will  prove,  it  is  believed,  of  the  highest  interest  and  value,  not 
alone  to  the  pianist,  but  also  to  the  composer  and  general  student — especially  to  the 

student  of  musical  form  and  its  history. 

The  composers  here  represented  share,  with  the  school  of  early  Italian  violinists. 

the  credit  of  having  originated,  or  at  least  first  distinctly  formulated,  that  music-type 

i'r<  m  which  the  modern  sonata — the  highest  development  of  instrumental  form — was 

evolved. 

The  old  "suites"  or  "ordres"   from  which  a  majority  of  the  French  pieces  have 

been  selected,  were  originally  mere  collections  of  the  dance-tunes  of  the  day.  Amongst 
these  coherence  and  inter-dependence  were  gradually  established  by  means  of  unity  of  key  in  all 
the  different  movements,  contrast  being  effected  at  the  same  time  by  the  succession  of  graver 
or  gayer,  faster  or  slower  dances.  Here  also  a  more  or  less  regular  order  at  length  became 
traceable;  the  heavier,  more  majestic  dances,  such  as  the  saraband  and  minuet,  occupying  a 
middle  position  in  the  suite,  while  the  allemandc  began  and  the  gigue  completed  it.*  Later  were  added 
a  prelude  and  other  pieces,  not  dance-tunes,  as  the  examples  included  here  will  show.  The  general 
principles  of  arrangement  remained,  however,  the  same,  and  the  usual  order  of  movements — which  may 
be  roughly  summarized  as  fast,  slow,  fast,— is  observable  no  less  in  the  sonata  of  to-day  than  in  its  more 
immediate  predecessor,  the  so-called  French  overture  (established  byLully).  In  all  these  the  predominant 
influence  and  methods  of  the  suite  are  apparent. 

The  structure  of  the  suite  as  a  whole,**  however,  great  as  is  its  importance,  yields  in  significance  to 
that  of  the  separate  movements.  Here  we  have  the  first  clear  art-manifestation  of  the  simple  two-part 
(binary)  form  from  which  the  sonata-form  proper — sometimes,  but  not  altogether  correctly,  called  first- 
movement  form — is  directly  derived. 

This  first-movement  form  is  illustrated  in  turn  by  the  specimens  of  the  earlier  sonatas  included  in  our 
volume,  and  in  connection  with  the  study  of  these  we  would  recommend  such  excellent  books  as  Parry's 
"Evolution  of  Music"  (Appleton's),  or  Prout's  on  "Musical  Form"  and  "Applied  Forms"  (Augeners). 
Considerations  of  space  have  forbidden  any  such  analysis  here  as  would  alone  be  adequate  to  the  discussion 
of  this  subject;  but,  keeping  in  mind  the  historic  importance  no  less  than  the  technical  value  of  the  pieces 
presented,  we  have  carefully  annotated  a  number  of  them  with  such  indications  as  seemed  essential — not 
alone  to  a  satisfactory  interpretation,  but  to  a  fuller  understanding  of  their  formal  character  as  well.  We 
shall  only  add  now,  concerning  this,  that  no  chapter  in  the  history  of  music  seems,  in  our  opinion,  to  offer 
to  the  earnest  student  material  at  once  so  fascinating  and  instructive  as  that  of  its  transitional  phases 
from  the  suite  to  the  sonata. 

The  originality  and  worth  of  the  pieces  here  included  have  been  specifically  pointed  out  and  com- 
mented upon  by  masters  such  as  Brahms,  von  Buelow,  Leschetizky — by  critics  like  Weitzmann,  Hanslick 
and  Parry.  To  the  pianist  they  offer  one  of  the  most  grateful  and  delightful  of  tasks.  For  quaint  grace, 
delicacy,  finish,  for  characteristic  style  and  figure  in  the  handling  of  the  instrument,  we  know  but  little  in 
the  entire  range  of  its  literature  with  which  they  can  be  compared.  Concerning  the  manner  of  their 
performance,  let  the  student  bear  in  mind  that  the  pedal  should  be  used  very  sparingly — best  not  at  all 
in  a  majority  of  cases — and  every  effort  made  to  secure  the  utmost  clearness  and  accuracy  in  technique 
and  refinement  in  interpretation  throughout. 

JOSEPH   HENIUS 


*  This  order  is  by  no  means  invariable.  Examples  of  most  of  the  different  dances  have  been  included  and  briefly  discussed  in  the 
collection. 

"We  have  given  no  examples  of  the  suite  in  its  entirety,  since  this  can  be  cheaply  and  easily  studied  in  the  works  of  J.  S.  Bach;  while  in 
this  collection  it  was  our  purpose  to  select  only  the  best  and  most  characteristic  specimens  from  the  works  of  the  less  known  and  less  accessible 
composers. 

VI 


NOTE 


Since  we  have  endeavored  to  include  in  this  collection  pieces 
of  various  decrees  of  difficulty  in  order  to  suit  the  needs  of 
all  pianists,  we  have,  for  the  convenience  of  teachers,  indicated 
the  approximate  grade  of  each  piece  by  a  letter  placed  after  it 
in    the  table  of  contents:    a    easy,  b    medium,   c    advanced. 
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A   second   part  of  this  piece  in   C#  minor  entitled  "La  Sybille '  has  been   omitted, 
since  it  does  not  possess,  in   our   opinion,  equal  value  with  the   first. 
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Les   Moissonneurs 

(The  Reapers.) 


*)  The  present  is  a  delightful  specimen  of  the  original  or  "old"  rondo  form.  This  was 
at  first  a  round  dance  in  which  the  performers,  joining  hands,  sang  a  strain  in  chorus 
which   regularly    alternated   with  one  or    more    others  (called    COlipietS)  delivered  by  soloists. 

The  form  is  found  practically  unchanged  in  the  finales  of  many  of  Haydn's  and  Mo- 
zart's Sonatas,  and  with  slight  modifications  has  been  used  by  almost  all  modern  com- 
posers, even  in  works  of  a  more  or  less  elaborate  character;  see,  for  example,  Schu- 
mann's  "Arabesque',' the  first  movement  of  the  "Faschingsschwank"    etc. 

^RONDEAU.  Franpois   Couperin. 

Gaiement.  Joyfully.  Met.  J  =  168.  dees-was) 
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a)  The  ornaments  (grace  notes)  belong  to  the  notes  with  which  they  are  connected  by  a  slur,  and   must  be  taken  from 
the  time  of  these,-    e.  g.,  the  execution  of  this  and  the  following   measure  is  as  follows:  r: 
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Les   Tricoteuses, 

(The  Knitters.) 


This  charming  piece,  besides  suggesting  a  certain  resemblance  techni- 
cally to  the  spinning  songs  of  Schubert,  Wagner  and  Mendelssohn  (espe- 
cially   that  of  the  latter)   is  an  excellent  study   in  light    finger  staccato. 


Staccato  e  leg^iero.  Met.  J  =  72. 


3C 


M 


Francois    Couperin. 

(1668-1733) 


a 


i^S 


£=F 


«t~* 


*'  * 


Z2. 


a) 


m 


ZEE 


fc± 


£±£ 


rt-rrrtr 


-2 — 4- 


i 


i 


A 


2        1 


#=F 


-4—*- 


£^ 


c) 


I 


cr<?  . 


<t=;=i^=iE::ji 


■      m 


4  5     ^  1    a   s 


§ra 


^5 


3     2     1 


# 


3 


SB 


A* 


g  -m  m 


seen    - 


do 


jjp 


I 


11       ^  J  ^  J  J  J  ^  S^* 
1  =1 


m  J  m 


*=d 


0       .                        MM 

5      4 

1 r   — 4    3    S — ' — 1 

5 
3 

«±    ^jyj  J     d   Jd  J^ 

\*vr. — f  p  f  r  ^P  f-rr^ 

^  J  J  «"■   *  *  *  * 

T  m^~  m\m  mf  m 

1 r — r- ~"~ — ' 

* 

k= — J 

-£_!? „__— — _ 

1      4                      2 
1 

3 

a)  5g^E.  b) 

R 
15710-2 
I»:Mn-104 


•-/J       c)  always  as  at  b) 

Copyright   MCMIX  by  Carl  Fischer,  New  York 


f  i  fflr    fffr  f 

™  pp 


W£ 


m 


^i  L£i 


ji 


i££i 


a 


■  .  ■ 


■  r*y 


•  _  m 


1    a 


13     2    4  1 


wo//o  ^z'#  /e«/o  e   rubato. 
Mailles   lachees  (Loose  stitches.) 


d) 

6)     The  grace  note  with  the  bass 
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*)  Compare  here  the  broken  accompaniment  at  the  words    "und   ach,  sein   kuss      in   Schubert's 
^    Spinning  Song,  and  play  with  a  tempo  almost   ad  lib.     . 
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Les  Papillons, 

(Butterflies.) 


A  comparison  of  this  with  the  similarly  named  piece  of  Grieg  (Op. 4.S  N?l.)  and 
the    set   by    Schumann  (Op.  'i )   would  be  of  interest. 

The  various  phrasings  of  the  little  groups  should  be  carefully  heeded.  The  slurs, 
however,  indicate  rather  the  accent  at  the  beginning  of  each  than  the  raising  of  the 
finger  at  the  end,  since,  at  the  tempo  indicated,  this  last  would  hardly  be  practicable. 

In  this  and  a  few  other  pieces  I  have  greatly  reduced  the  number  of  ornaments 
with  which  the  originals  are  overladen,  retaining  only  such  as  seemed  essential  to 
the  character,  or  necessary  to  preserve  the    quaint  flavor,  of  the  piece.  p  .      ~      n„r;n 

Allegro  e  leg-gierissimo.  Met.  iU  144-152.  dees -was) 


a)  Always  thus: 
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d)    Notice  the  peculiar  effect  of  the  following  seven-bar  phrase  which  is  shortened  by  a  measure,    like  the   first  sen- 
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Sonate. 


*t  This  is  that    Galuppi  of  whom    Robert   Browning  speaks  in  his  poem       "A 
Toccata  of  Galuppi!'  We  have  vainly  tried, however,  to  find  the  toccata  in  question. 

The  opening    Adagio    should  be  played  very  broadly  and  with  somewhat      free 
interpretation.     The  succeeding  Allegro  is  to  be  played  brilliantly  and    in    strict 
time.  So,  too,  the  final    Gigue.    The  Largo  should  be  very  full  and  sustained  through- 
out.  The  pedal  may  be  admitted  here  at  the* discretion  of  the  teacher,  provided  the 
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i)  as   at   e).      j)  as  at  g). 

k)    This  trill  seems   more    effective   when  prolonged  through  the   measure   and  immediately  joined  to  the  following 

scale.      Sustain  the  trill  through   the   value    of  three   quarter  notes    at  least. 
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Sonata. 

by 
BALDASSARE    GALUPPI. 

(1706-1785) 
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Gigue. 


This  powerful  and   brilliant  piece  is   far  enough  from-  the  modern   Gig 
as  we  conceive  it,   and  is  well   calculated    to  afford  a  welcome     alterna- 


tive to  the    Heller  Tarantelles,  etc. 
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Carl    Heinrich   Graun. 

(1701-1759) 
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+)  See   note  to  Gavotte  by  Martini,  page  41. 
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Menuet. 


The  Minuet  is  too  well  known  to  require  description.  Its  chief  his- 
toric importance  arises  from  its  retention,  alone  of  all  the  old  dances, 
in  the  Symphony,  whence  is  derived  the  modern    Scherzo. 


Allgretto  grazioso.  Met.  J  =  84 


Friedrich   Wilhelm   Marpurg. 

(1718-1795) 
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La    Badine. 

(The  Tease.) 
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Allegretto.  Met.  J  =  ioh-ih; 
dolce 


Friedrieh    Wilhelm    Marpurg. 
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La  Voltigeuse. 

(The   Tight-Rope  Girl.) 
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Gavotte. 


The  peculiarity  of  the    Gavotte  is  in  the   rhythmic  disposition  of   the  phrases, 
all   of  which  start  on  the  second  or  unaccented   beat. 
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ninth  and    tenth   measures,  etc. 
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Sonate 


(1754) 


Paradisi  ranks  as  greatest,  after  Scarlatti,  amongst  the  early  Italian  clavichord 
composers.The  Sonatas  of  both  have  been  noticed  by  Weitzmann  in  his'History 
of  the  Pianoforte" for  their  original  and  piquant  metrical  structure.  See,  for  exam- 
ple, the  first  subject  here,  which  is  composed  of  two  groups  of  five  bars  each,in- 
stead  of  the  usual   four.  Pietro   Domenico    Paradisi. 

(1712-  1795) 
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(Napolitano.) 

Vivace.  (Met.  J=  182  -  138.) 


Pietro    Domenico    Paradisi. 

(1712-1795.) 
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Air  and  Variations. 


This  makes  a  good  substitute   for  the  somewhat  over  used 
'Harmonious   Blacksmith"  which,in  places,  it  strongly  sug- 
gests. 
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Rigaudon. 


"The  Rigaudon"  (Jtigadoon)  is  a  merry  or  grotesque  dance whose  short- 
er and  most  singular  third  part  falls  in  as  if  by  chance....  often  without  proper 
close  so  that  the  more  regular  part  following  may  have  a  more  surprising  effect" 
(Heitzmann.)  This  well  describes  the  present  specimen.  A  famous  modern  exam- 
ple  for   piano   is      Raff's    Rigaudon. 
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Tambourin 


The  Tambourin  was  a  rustic  dance,  as  the  name  indicates.  The 
present  specimen  partakes  also  of  the  character  of  the  Musette  in 
the  sustained   bass  note  "e"  throughout. 
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Pastorale. 


Domenico  Scarlatti  is  generally  regarded  as  the  greatest  of  all  the  early 
Italian  pianists.  The  technique  of  his  work  is  remarkably  modern,and  the 
invention    of  many   usages,  since  grown  universal,  is  attributed  to   him —  a- 

mongst  others  the  crossing  over  of  the  hands. 

Domenico    Scarlatti  -(Tausig.) 
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Scherzo. 


Although  the  composer  calls  this  piece  a     Sonate,    we  have  taken  the    liberty 
of  substituting  a  name   that   seems   more   in  accordance  with  its  character. 
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Allegro  vivacissimo.   Met.  J.  =  112. 
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Siciliano 


The    Siciliano    was  a  graceful   dance   of  a  pastoral  character.    The 
present  is  a  beautiful  and   celebrated   specimen. 
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Sonate. 

(N96J 
by 

FERDINANDO    TURINI, 

1749-1812  (?) 


This  Sonata  approximates  more  to  the  modern  form  than  does  any  other 
in  the  collection,  especially  in  having  a  "development-section"  following  the 
double  bar.      The   choice   of  key,  too,   is  suggestive  of  a  later  day. 
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